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The moment you encounter the new SA-14S1 SE Premium SACD player and the new PM-14S1 SE
Premium integrated stereo amplifier, you know that you’re in the presence of serious, yet understated
quality. We have re-engineered our famous 14 Series to specifically seize the opportunities of the new
no-compromise “lossless” High Res formats. Specially selected new components and improved, reinforced
cabinets all add up to a vastly more open sound stage and incredibly deeper detail than ever before.

Visit www.marantz.com.au for more information

KEN ISHIWATA

KEN
ISHIWATA
MARANTZ

Ken Ishiwata has helped
design countless Marantz
products over the past 40 years,
including his own ‘KI Signature’
and ‘SE’ product successes.
AUDIO ESOTERICA: Although you’ve been working at
Marantz for more than 40 years, you’ve actually been
involved with Marantz for more than 50, from the time
you first heard a sound that you said changed your life?
KEN ISHIWATA: A friend’s father bought a Marantz
Model 7C pre-amplifier – which was at the time the
best pre-amp in the world. Although my technical
background was in high-frequency radio communications I was also a hi-fi enthusiast and one of my
hobbies was designing, building and listening to
hi-fi equipment. I’d already built several amplifiers
for myself, but nothing had prepared me for the
Marantz Model 7C – I could hardly believe my ears.
The Marantz got right through to the emotion in
the music. It was then I realised that this emotional
response was what hi-fi was all about.
AE: And you then made your own versions of the 7C!
KI: For myself only, so I could learn more about the
circuitry! But the most important lesson I learned
from this experience was that technical excellence
does not necessarily lead to musical excellence.
Musical excellence comes only through listening.
AE: Do you design all models that carry your initials?
KI: No, that would be impossible. I oversee all
models we make, with different teams working on
different ones. When I consider there is real potential for improvement in one of these models, that’s
how a model becomes a ‘KI’ version, which involves
me ‘tweaking’ it by changing various components.
Because it is my name and my reputation that are
then at stake, it is entirely my own choice as to
which models I choose to improve.
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AE: Wouldn’t it be easier to just use the same internal
components all the time?
KI: It doesn’t work that way. When I started, other
people would try to copy what I was doing, saying:
‘Ken Ishiwata used this particular capacitor, so it
must be good!’ They would use the same capacitor
and ruin the sound balance, because every
component in a product – right down to the
chassis and the screws in it – influences sound
quality and imposes a distinctive character.
AE: We are seeing fewer ‘KI Signature’ models recently
than in past years. Why is this?
KI: The first one I made, the original CD-63II KI
Signature, became the best-selling CD player
Marantz ever produced, and then the later KI
Signature and Special Edition products I introduced
were also contributing too much to our business.
It’s a very dangerous position that one individual
with his name on a product should influence such
a high percentage of a company’s business –
especially a company the size of Marantz – so I have
intentionally reduced the number of KI Signature
concept products in our range.
AE: Now that both Marantz and Denon are owned by
the same company (D&M Holdings), has this made any
difference to Marantz or the products it produces?
KI: Not at all. Both brands already had very strong
brand identities before D&M started, and because
both Marantz and Denon are premium audio
brands it is vital that they keep their own identities.
So not only is the creation process different: they
are also produced differently. The ‘Because Music
Matters’ slogan was created by me in the 1980s to
describe Marantz products
and this will never change.
Saul B. Marantz once said:
“Realistic reproduction of
music is our promise.” Because
of this, Marantz products will
continue to be produced they
way they have been, to reflect
these statements.

Nothing had
prepared me for
the Marantz Model
7C... it got through
to the emotion...it
was then I realised
that this emotional
response was what
hi-fi was all about.

AE: So in your opinion, what are
the three ‘hottest’ products in
Marantz’s line at the moment,
and why?
KI: You came up with this
question at the right moment
because we’re just about to
release our new Reference
Series SACD Player, the SA-10,
which has an on-board USB
DAC and external digital inputs,
and the PM-10 integrated
amplifier PM-10. I’m proud of

INTERVIEW

these products: there aren’t any products like them
anywhere today and they sound so much better than
anything we’ve ever had before!
AE: And your third pick would be…
KI: The HD-DAC1, which is a part of our Music Link
series. It is designed for keen headphone listeners who
require the highest performance driving their favourite
headphones, and it utilises a non-negative feedback
output stage. The USB-DAC portion is based on our
NA-11 Network Audio Player, which has two independent clocks – 44.1kHz and 48kHz – and digital isolation.
AE: You are said to apply a specific philosophy called
‘Pure High Fidelity’. Can you explain?
KI: Pure High Fidelity means that sonic accuracy
must be at a really high level, especially for today’s
high resolution music. On top of it, we may not forget
tastes of people are all different and we can’t force
them to accept things they are not happy with… you
know everyone has different tastes for everything. For
example, you may like a certain type of girl very much
but she may not be my taste. We can’t change that and
we have to respect everyone’s choice and preference!
Three-dimensional sound staging and stereo imaging is
a different story, however. This must be accurate. That’s
why from the early 1980s I’ve focused so much on these
areas. Saul Marantz’s original Model 7C pre-amplifier
had a wonderful 3D sound stage.
AE: How do you achieve this in practise?
KI: I am fanatical about mirror-image circuits, about
ensuring that left and right channel signals are totally
separate, about using short, distortion-free signal paths,
and about using custom components to produce
the most musical sound, such as our Hyper Dynamic
Amplifier Modules, or HDAMs, which are discrete
circuit boards we developed to replace standard ICs.
These perform exactly the same function as ordinary
op-amps, but outperform the regular IC op-amps
dramatically in terms of the slew rate and reduced
noise level, resulting in a much more dynamic, accurate
and detailed sound. Over the years we have developed
different specific types of HDAM to improve quality
and to fit to the special requirements of each particular
product category.
AE: You once told me that in Japan they spend more on
hi-fi than any other country, and in terms of real high-end,
Japan was the biggest market by far. Is this still true?
KI: The Japanese spend a lot of money for high-quality
products: not only in hi-fi… just look at fashion brands
such as Louis Vuitton, Gucci, Chanel and so on… their
best export market is Japan! Of course China is very
big as well, but considering the population, Japan is
still number one. It’s in the culture and mentality of the
Japanese to appreciate high quality for everything… in
Japan, high quality is a way of life.
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THE PM7001 BASE MODEL’S
POTENTIAL MOTIVATED
KEN ISHIWATA TO GIVE THE
AMPLIFIER HIS BATTERY OF
TWEAKS AND REFINEMENTS.

AE: What countries come up second and third as
big spenders on high-end equipment?
KI: The USA is very big in high-end, not least
because there are so many high-end manufacturers in the US whose main business is in the USA.
I would say that despite the German market being
down compared to what it was in the 1980s and
90s, it would still come in third.

BATTLESHIP BUILD AND
CIRCUIT IMPROVEMENTS
IN THE ’KI PEARL’ SACD/
CD PLAYER.

AE: These days, many high-end products have price
tags that seem to bear no relation to the cost of the
materials they use, the engineering or the research
and development that went into their creation.
KI: Hi-fi is the only category in consumer
electronics where you can put on any price tag
you like. This is a historical fact that stems from the
two truths – that music is both very emotional and
very personal, so that people are prepared to pay
whatever amount of money is required in order to
satisfy their desire to hear their music a certain way.
In this respect, it’s just like buying art. If you love a
painting, you don’t care how long it took the artist
to paint, or the cost of the materials that were used.
You purchase it to gain the emotional satisfaction
of owning that work.

AE: Some years ago, you said hi-fi magazine reviews
skewed the market in terms of what was sold. With
the rise of the Internet and on-line magazines and
forums, are print magazines still as influential in
skewing the market? Of course some print magazines
also re-publish their reviews on their websites, so this
might be a difficult question to answer ….
KI: Indeed things have changed but Stereophile
and What Hi-Fi? are still the most influential
magazines in the world, for both online and print.
Their influence on both dealers and end-users is
very high. And although there are many online
magazines, forums and shopping sites that
influence our business, and the way we run our
business has changed dramatically, I must say that
both Stereophile and What Hi-Fi? have maintained
their positions very well.
AE: You also once complained that hi-fi reviewers were
becoming disconnected with their readers, because
they didn’t use today’s music when reviewing, so younger people didn’t read the reviews. Has this changed?
KI: As online reviews became popular, things
started to change. What Hi-Fi? magazine always
uses younger reviewers so that they can be sure
that their reviewers will be listening to the same
music younger people listen to. On the other
hand, things are different in Japan, where the
typical hi-fi reviewer is over 60 years old. So over
there, nothing has changed from the 1970s… at
least for traditional hi-fi. Japan does have many
new online magazines that focus on headphone
audio, and they have much younger reviewers
working for them, but it’s a completely different
market… not traditional hi-fi.
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THE RECENT ‘KI PEARL’
SACD AND INTEGRATED
AMPLIFIER COMBO
RECEIVED WIDE AND
HIGH ACCLAIM.

AE: One problem with using today’s music to review
equipment is that it’s so processed at the recording stage
that you don’t really know what the original sounded
like, so you can’t be sure whether the reproduced sound
is faithful to the original. Would you agree, or can you
review equipment without knowing what the original
sounded like?
KI: I completely agree with you! That’s why I always
use my own recordings for confirmation of product
sound. Of course I listen to many commercial recordings
and when I do I always face the problem of finding
good recordings. Many people are promoting socalled ‘High Resolution’ recordings, but when I listen to
them I am often disappointed by their quality… and
some are not even high resolution recordings at all.
But I get so excited when I find an amazing recording,
because the feeling I get from such a recording is so
strong… that’s why I simply can’t stop what I do!
AE: Speaking of hi-res, do you have any views on the
high-resolution ‘wars’ going on at present, for example
PCM vs. DSD?
KI: Personally I find PCM is not the right format to
convert music. As you know, music changes dynamics
all the time but PCM is always working in full dynamics.
If the format is 192/24, then even when there is no
sound at all you are still using 192/24…in other words,
you’re wasting a lot of data. The number of bits should
be allocated according to the dynamics of music at
the highest possible sampling frequency… a floating
variable bit rate with highest possible sampling
frequency. DSD is simpler and works very nicely.
This is why our new SA-10 SACD/CD player – which
has a USB DAC and digital inputs – converts everything into DSD.

Hi-fi is the only
category in
consumer
electronics where
you can put on any
price tag you like.
This is a historical
fact that stems from
the two truths – that
music is both very
emotional and
very personal...
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AE: Your list seems very heavy on strings. Do you
have a particular fondness for stringed instruments?
KI: I’m surprised you didn’t know I was a violinist
when I was very young! So it would be true to say
that I started in hi-fi from the music side rather
than the technology side.
AE: Talking of your past, you have been associated
with Marantz for so long that most people are not
aware that before you started working for Marantz
you were a fashion photographer.
KI: In the early 70s I was working for a company
that serviced the military market in Germany,
representing such companies as Minolta, Canon,
Sony and Pioneer. However in 1975 I switched
careers to pursue one of my earliest interests,
which is photography. My father was an awardwinning fashion photographer who inspired my
love of photography, so I ended up becoming a
fashion photographer.
AE: That sounds like it would be a lot more fun than
working with electronic equipment!
KI: It was fabulous, and certainly very profitable! I
was doing big-budget calendar jobs where I was
able to choose the models, the locations… everything… and my budgets were often in the millions.

AE: Do you have any personal favourite tracks that
you use when you are evaluating components at the
design stage?
KI: Yes, I do, and because I work with different
engineers and product people I have a set of music
they have to listen and pay attention to.

AE: So why aren’t you still a fashion photographer?
KI: Lack of creative control. I would always have a
very clear mental picture of the pictures I wanted,
so I’d go out and shoot them then – if it was a
calendar – present the client with twelve images.
But many times, although the client would be
happy with my shots, they also wanted to see
different ones, so they would have a choice…
maybe perhaps because they wanted to be seen
to be making a decision. Because they sometimes
chose the alternate shots, that meant my original
concept was often not realised, and I didn’t like
putting my name to these projects. So after three
years I quit to start working for Marantz.

AE: Could you share some of those with us, please?
KI: Sure! Shostakovich Symphony No 5 and No 8
from Decca with the Concertgebouw Orchestra and
Bernard Haitink; Pavarotti and Friends, Caruso with
Lucio Dalla; Firebird Petrushka on Telarc with David
Zinman and the Baltimore Symphony Orchestra;
Simple Symphony for Strings Orchestra, Op. 4 II Playful
Pizzicato on Decca (Britten Conducts English Music
Strings); Rimsky-Korsakov: Dance of the Tumblers
on Reference Recordings, Tutti Eiji Oue, Minnesota
Orchestra; Ecophony Rinne, Terrasound Cosmophony
AQCD 2011; Patricia Kaas Mademoiselle Chante Le
Blues Live recording; and k.d. lang’s Recollection
Hallelujah (New Version).

AE: No doubt this is the reason behind your fashion
sense, because you are as famous in the audio
industry for your clothes as you are for your
electronic designs. Do you design your own clothes,
or do you use a fashion designer?
KI: I design my own jackets. I look for very specific
Thai silks when I visit Thailand, and when I am
Japan I look for buttons. I draw up how I want
my jackets to be, after which they’re made up for
me by my tailor. I guess I now have more than 60
jackets. I find that the inner is not easy, so here I
often take Jean Paul Gaultier’s ladies’ shirts, which
have very beautiful colours and materials. I love
everything beautiful! Interview: greg borrowman

ALTHOUGH NOT BEARING THE
KEN ISHIWATA SIGNATURE,
THESE SPECIAL EDITION
PRODUCTS HAVE MOST CERTAINLY
ENJOYED THE ‘KI’ TOUCH.

MARANTZ

SA-14S1/PM-14S1
SPECIAL EDITION
CD/SACD PLAYER &
INTEGRATED AMPLIFIER
Reviewer greg borrowman

I

n times past, both these new Marantz
products would have been labelled ‘Ken
Ishiwata Signature’ products, and carried
the ‘KI Signature’ label on their front panels.
That’s because both components have
been ‘tweaked’ by Ishiwata. Some of these
tweaks fall into the ‘classified information’ category,
but others are in the public domain, such as
upgraded capacitors and, in the case of the
amplifier, copper plates to clamp the power
transistors to the substantial internal heatsinks.
Some of the tweaks are very obvious – massive
aluminium top plates, high rigidity feet, specially
damped chassis and superior front panel finishing.
So why aren’t these ‘KI Signature’ products?
Basically because Ishiwata is not putting his
name on Marantz products any more, for reasons
he explains in detail in our exclusive interview
with him on page 46 of this issue. But if you read
between the lines, the PM-14S1 SE and SA-14S1
SE are essentially ‘Signature’ products, except
they’re labelled ‘SE’ , rather than with Ken Ishiwata’s
‘signature’. Indeed there’s confirmation in each of
these components coming packed with a goldlettered and embossed ‘Congratulations’ card that
says “This Special Edition has also been created with
the insight of Ken Ishiwata”.
Marantz says the Special Edition Premium 14
Series was created to celebrate 30 years since the
release of its first ‘Special Edition’ component and
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CD/SACD PLAYER & INTEGRATED AMPLIFIER

is, says the company, “the first-ever system that is
fine-tuned to the latest high-resolution files.”

THE SA-14S1 ACTS BOTH AS A PLAYER
AND DAC VIA ITS MULTIPLE DIGITAL
INPUTS. THE PM-14S1 OFFERS A
MULTITUDE OF LINE INPUTS PLUS A
PHONO INPUT FOR VINYL FANS.

PM-14S1 SPECIAL EDITION
The PM-14S1 SE is very much a classic ‘old-school’
amplifier in terms of its appearance and controls.
Indeed, were it to be magically transported back
50+ years in time, Marantz’s founder, Saul
Marantz, would immediately recognise it…
though he would certainly be very excited by the
LCD display in the ‘port hole’ on the front panel.
By ‘old-school’ we do not mean the circuitry
itself: everything inside the PM-14S1 SE is
modern, especially in the case of, for example,
the HDAMs used in the amplifier in place of the
usual operational amplifiers… a total of 24 HDAM
SA2s and SA3s in point of fact. No, by ‘old school’
we mean that the amplifier has bass, treble and
balance controls – which are not routinely found
on modern integrated amplifiers – and that it has
two record/play loops, which are almost totally
extinct. It’s so old-school that we were actually
surprised to find only a single set of speaker
output terminals, rather than the usual traditional
‘A’ and ‘B’ pairs.
It’s also ‘old-school’ in that its circuit
boards (PCBs) are populated by through-hole
components (i.e. not the more-modern surface
mount devices), it has a linear power supply (a
large encapsulated toroidal transformer and
two 20,000µF capacitors) rather than one of
those new-fangled (and very noisy!) switchmode power supplies, and a standard Class
A/B output stage (using one pair of Sanken
2SC3284/2SA1303s per channel) rather than
a Class-D (also noisy!) output stage. Good ol’
linear power supplies and Class A/B output
stages are just fine with us!
The rear of the amplifier is nicely laid-out,
with high-quality speaker terminals that are

spaced in such a way that it will be easy to
connect high-quality speaker cables, while goldplated RCA inputs are used for all the line-level
inputs and the phono inputs. One interesting
feature on the rear panel is the ‘Stereo/Bi-Amp’
switch. The default mode is ‘Stereo’ of course.
The ‘Bi-Amp’ mode is used in conjunction with
Marantz’s ‘Floating Control Bus System’ (F.C.B.S.)
which allows you to link up to four PM-14S1 SEs
together and have them operate as if they were a
single amplifier. For example, using two PM-14S1
SEs you’d set both to ‘Bi-Amp’ and connect the
left channel speaker outputs of one of them to
the l.f. terminals of the left speaker, and the right
channel outputs of the same amplifier to the h.f.
terminals of the left speaker, then do the same
with the other amplifier and speaker. You basically
end up with four mono amplifiers driving a
single pair of speakers. Once you’ve connected
the F.C.B.S. link cables, adjusting the volume (or
muting, or tone control) on one amplifier will
automatically adjust the same controls on the
other amplifier(s). As well as bi-amping, it also
means you could use multiple PM-14S1 SEs to set
up a multi-channel audio system: two for a fourchannel system, three for a 5.1-channel system or
four for a 7.1-channel system.
The PM-14S1 SE also has a ‘Power Amplifier
Direct In’ input that bypasses the pre-amplifier
stage and all associated circuitry (volume, tone
controls etc). As well as being useful for multichannel systems, this is also useful in many
applications, such as if you’re running a DAC/
Pre-amplifier for example.
The PM-14S1 SE isn’t exactly over-endowed
with inputs, not least because although it offers
both MM and MC phono compatibility, the two
circuits share an input, so you can only connect
one phono cartridge at a time. However there
is a CD input and a Line input (both via RCA
terminals) and you can always use the inputs from
the tape loop circuits as additional line inputs
if you forgo the ‘loop’ functionality. Unlike an
increasing number of amplifiers, there is no digital
input, so if you don’t partner the PM-14S1 SE
with its matching SACD/CD player, you’ll need an
external DAC in order to play back digital music
from your computer.
SA-14S1 SE SACD PLAYER
We were interested that Marantz refers to the
SA-14S1 SE as a Super Audio CD player, rather
than an ‘SACD’ player. It’s obviously read the
consumer research which shows very few people
know what an SACD player is at all and, perhaps
more importantly don’t realise that all SACD
players will play back ordinary CDs. (And if they
don’t know this, it goes without saying that they
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wouldn’t know that the SA-14S1 SE will also play
back home-recorded CD-R and CD-RW discs coded
with either Red Book audio files or with WMA, MP3
or AAC files!)
When playing back a disc the Marantz offers
all the normal transport options, and playback is
enhanced because the SA-14S1 SE will display CDText on discs that contain this
information. These days, now
that digital files always show
composer/performer/track
information during playback,
it’s not such a surprise to find
this information displayed
when playing an SACD or CD,
but it’s still an improvement
over not showing it, as with
many previous generations of
CD players.
Special playback modes
available on the SA-14S1 SE
include programmed play,
where you can program up
to 20 tracks for replay in any
order, random play (which
plays tracks at random until all
tracks have been played), track
repeat and all repeat. You can
combine random or program
play modes with the ‘all repeat’

...were it to be
magically transported
back 50+ years in time,
Marantz’s founder,
Saul Marantz, would
immediately recognise
it… though he would
be very excited by
the LCD display.

mode to extend total playback time. Musicians
may be disappointed that an A–B repeat function
is not provided. (For non-musicians, it’s a function
that lets you select a portion of music within a track
and play it over and over: very useful for learning
licks ‘n riffs.) Some of these modes can also be used
with MP3 and WMA files, but not all – programmed
play, for example.
Internally, Marantz is using Texas Instruments’
DSD1792A monolithic CMOS integrated circuit
which contains stereo 24-bit delta-sigma DACs
using 8× oversampling, as well as all the support
circuitry required. It can optionally provide digital
attenuation (down to –120dB in 0.5dB steps),
digital de-emphasis, and has two digital lowpass filter options (sharp or slow), which Marantz
implements and are able to be accessed using the
remote control.
There are two USB inputs. The Type-A USB
input on the front panel says ‘Made for iPod’ and
accepts the obvious, including iPhones, as well as
ordinary USB sticks containing MP3 (inc VBR), WMA,
AAC or WAV (16-bit/44.1k or 48k) files. As well as
being able to be used for audio, this front-panel
USB connection will also charge your iDevice,
even after the player has switched itself to standby
(which it will do automatically after 30 minutes
of inactivity unless you instruct it otherwise via
the menu options). The Type-B input on the rear
is for computer connection and accepts up to
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MARANTZ SA-14S1/PM-14S1

SPECIFICATIONS

MARANTZ PM-14SE
POWER OUTPUT: 90 watts
per channel (8 ohms),
140 watts per channel (4 ohms)
FREQUENCY RESPONSE:
5Hz–100kHz
THD: 0.02%
DAMPING FACTOR: 100
S/N RATIO: 106dB
DIMENSIONS (WHD):
440 × 127 × 453mm
WEIGHT: 19.1kg
WARRANTY: Four years
(Requires registration)
PRICE: $5490

MARANTZ SA-14SE
SACD SECTION
FREQUENCY RESPONSE:
2Hz–50kHz
DYNAMIC RANGE: 112dB
S/N RATIO: 110dB
THD: 0.001%
SEPARATION: 102dB
CD SECTION
FREQUENCY RESPONSE:
2Hz–20kHz
DYNAMIC RANGE: 100dB
S/N RATIO: 110dB
THD: 0.0015%
SEPARATION: 100dB
STANDBY CONSUMPTION:
0.3 watts
DIMENSIONS (WHD):
440 × 127 × 419mm
WEIGHT: 15.3kg
Warranty: Four Years
(Requires registration)
PRICE: $4990
CONTACT: Qualifi on
1800 242 426 or 03 8542 1111
www.qualifi.com.au

078

CD/SACD PLAYER & INTEGRATED AMP

192kHz/24-bit PCM and DSD (DoP) DSD2.8/5.6.
The digital inputs (coaxial and optical) accept up
to 192kHz/24-bit PCM signals. Note that to be
able to play back via USB from a PC you’ll need to
download a dedicated driver (free) from Marantz’s
website and load it onto your computer before
connecting it to the SA-14S1 SE. But only for
Windows machines, not if you have a Mac.
The other fittings on the rear of the SA-14S1
SE are two digital audio outputs (optical and
coaxial) and a remote control input/output that
connects to the PM-14S1 SE, so it will receive
signals from the amplifier.
One important point to note is that unlike
almost all mass-produced consumer electronics
items, Marantz builds both the PM-14S1 SE and
the SA-14S1 SE in its own factories in Japan.
LISTENING SESSIONS
One huge advantage of using these two
components in combination is that, unlike many
modern amplifiers, the PM-14S1 SE does not have
an onboard DAC, so if it were not for the DAC
options provided by the SA-14S1 SE, you’d have
to buy an external DAC to play back digital music
stored on a computer. So, essentially, because
the SA-14S1 has a DAC, you’re getting three
components for the price of two.
Another advantage is that both components
can be controlled by a single remote. We have
to admit to occasionally exhibiting signs of
frustration when we need to juggle two or
more remote controls just to play back music.
Having just one remote also makes it simple for
anyone in your household who might want to
control your system but lacks the required level
of technical expertise if you’re not there to point
out which control does what! And because each
component comes with its own remote, you’ll
have a spare in the event of a mishap.
We briefly wondered why Marantz
called its mute control an ‘ATT’ control (short
for attenuation), but only until we read the
instruction manual and discovered you can
pre-set it for three different levels of muting:
–20dB, –40dB or ‘Infinite’ (totally muted).
We kicked off our listening with a stack of
SACDs, starting with Tania Maria’s Come with Me,.
That track was an eye-opener, with the Marantz
duo delivering the difficult syncopated rhythm
with absolutely perfect timing, and the jingle
of the tambourine so immediate it seemed it
was being shaken just above the left speaker.
The difference in the projection of the soundfield into the room between the CD and SACD
versions of this track was telling, with the SACD’s
projection being clearly superior, plus the drum
sound was depthier.

Firing up Roxy Music’s Avalon, Bryan Ferry’s
distinctive baritone as he sang the opening
line “Now the Party is Over” was instantly
identifiable… always the hallmark of a great
audio system. The Marantz duo also reproduced
the ethereal shimmering that gives real feeling
to the true meaning behind the track. The
duo’s ability with female vocal was amply
demonstrated by the sound of Eva Cassidy’s voice
on Fields of Gold, with the Marantz’s clarity also
revealing the somewhat over-miked guitar sound,
but at the same time exhibiting wonderfully
accurate imaging.
Jacintha Abisheganaden’s great cover of
“Light my Fire” (on Jacintha Is Her Name) was
notable not only for her voice, but also for the
fabulous flute sound, plus the skin sound of
the bongos (both strangely fixed firmly in the
left channel in complete contrast to the bass
and guitar, equally firmly fixed to the right).
The Marantz duo also came up with the
goods on Eleanor McEvoy’s take on the Jagger/
Richards classic “Mother’s Little Helper”, McEvoy’s
voice being revealed exactly, and the kick drum
sound too.
One of the main reasons for buying an SACD
player – even if you don’t own any SACDs – is that
they play back ordinary CDs to a much higher
audible standard than most CD players. That
truism was proved by the Marantz SA-14SE, and
nowhere better exemplified by the clarity it gave
to John Cale’s amazing “Macbeth”, from Paris 1919.
What can be a cacophony of sound on a lesser
machine was first illuminated by the SA-14SE and
then given heft and power by the PM-14S1 SE.
We also checked out the system’s high-res
capabilities. Winds of Change’s “Work of Art” on
Soundkeeper at 24/192 was as good as we’ve
ever heard it: a feat repeated on all the hi-res
material we auditioned.
The Marantz PM-14S1 SE amplifier handled
difficult loads in its stride, extracting the best from
all the speakers we tried it with, and only with
one very power-hungry pair could we perhaps
have wished for a tad more power… and that was
only when listening at very neighbour-unfriendly
volume levels. With speakers of average sensitivity
or above, the Marantz will deliver ‘way higher inroom volume levels than anyone who’s not living
in a palace will ever need.
CONCLUSION
This is a classy combo, made in Japan by one
of the world’s most famous hi-fi manufacturers,
tweaked by Marantz’s golden-eared guru Ken
Ishiwata, and in Australia at a ‘go’ price ‘way below
what you’d expect for the quality level on offer.
What’s not to like?

